Medlar - with - Wesham C of E Primary School
Music Yearly Overview and Key Questions

Expressive Arts and Design ELGs

Being Imaginati

e Invent, adapt and recount narratives and stories with peers and their teacher:

e Sing a runge of well-known nursery rhymes and songs.

e Perform songs, rhymes, poems and stories with others, and - when appropriate - try to- move in time with music.

Foundational Knowledge

Recall an increasing repertoire of familiar songs.

Sing in a group or on their own, increasingly matching the pitch and following the melody.
Create songs of their own to- match their imaginative play (often sung to- a known tune).

Accompany songs with simple instruments, keeping a steady beat.
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Move, dance and respond
in any way they can
when listening.
Describe their thoughts
and feelings when
listening to the music,
including why, they, like or
don't like the music.

Talk about any

them.
Recognise some hand and,
orchestral instruments.

Idmtijg,a,‘jiastorslow

Iden%loudwxd,(wwb
sounds as an introduction
to understanding,
dynamics.

Talk ahout arny other
that is similar:
Begin to understand
where the music fits in

Sing, rap or rhyme
as part of a
choir/group.

Begin to demonstrute
goud singing posture
- standing up
struight with relaxed,
shoulders.

Sing unit songs from
memory
Perhaps have a go at
singing a solo.

Try to understand the
Try to follow the
leader or conductor:
Add actions and/or
movement to- a song.

Rehearse and learn to
Mwsunplentdodw

Explore improvisation
within o major and,
minor scale, using the
notes: C, D, ED, E, A
F,G,ADFG
Explore and begin to
create personal musical
notes for the unit.
Understand that
improvisation is ahout
the children making up
tunes on the spot.
Follow o steady beat
and stay ‘in time’.
Improvise simple vocal
patterns using
phruses.
Understand, the
difference hetween
creating a rhythm
pattern and a pitch
pattern.

Begin to understand that composing is

like writing, a story with, music.

Explore sounds and create their own

melody.

Perform their simple composition/s using

two, three, four or five notes.

Use simple notation if appropriate:

Create a simple melody using crotchets

and minims. C, DC, D, EC, D, E, F C,

D, E, F, G Start and end on the note C, F,

GF G AFGACFG,ACD

Start and end on the note F. D, F D, F, G

D,F,G AD FG,AC

Start and end on the note D.

Begin to explore and create using

g,raphwsocrre&
Create musical sound effects and
short sequences of sounds in
response to- music and video
Use gruphic symhols, dot
notation and stick notation, as
appropriate, to keep a record of
composed, pieces.
Create a story, choosing and
Create and, perform yowr own
rhythm pattems with stick
notation, including crotchets,
Use music technology; if
avuilable, to capture, change and,
comhine sounds.




within o major scale,
using the notes: C, D,
EC,G AG,A BF G,
A

Begin to create
personal musical ideas
Understand that
improvisation is ahout
the children making up
their own very simple
tunes on the spot.
Follow a steady heat
and stay ‘in time’.
Work with partners
and in the class to
phruses, to he sung
and played on untuned,
percussion, creating a

Continue to understand that composing
is like writing, a story, with, music.
Perform their simple composition/s using
two, three, four or five notes.

Start their tune/s on note one and end it
on note one.
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Create a simple melody using
crotchets and minims. C, D C, D,

EC,D EFC,D,EFGStart
and end on the note C (C major).
G, AG A BG,A B,DG,A,B,
D, E Start and end, on the note G
(pentatonic on G). F, G F, G, A F,
G, A CFG,A,C,D Start and
end on the note F (pentatonic on
F). Explore and create gruphic
scores:

Create musical sound effects and,
response to music and video
Use graphic symhols, dot
notation and stick notation, as
appropriate, to keep a record of
composed, pieces.

Create a story, choosing and
Create and perform yowr own
rhythm patterns with stick
notation, including crotchets,
Use music technology, if
avuilable, to capture, change and,
combine sounds.




to copy on untuned
and tuned
percussion.

Create rhythms

as a starting point.
Recognise long and
short sounds, and
match them to

syllables and
movement.

Continue to talk about
into the world.

Begin to understand, that
af music.
Discuss the style(s) of the
music.
Discuss what the song or
piece o music might be
about.

Use hody,
percussion,
instruments and

voices.
Explore the time
sighatures of 2/4,
3/4 and 4/4.
Internalise, keep
and move in time
with a steady beat
in4/4, 3/4 and 2/4
time.
Find and keep a
steady beat.
Listen and copy
more complex
rhythmic patterns
by ear or from
notation.

Copy back more
complex melodic
patterns.

Copy back and,
unpmvuwv\nﬂb

D,EG A BFG,A
A B

Talk about the style of the
music.

Share their thoughts and,
Jeelings ahout the music
together

Find the beat or groove of
the music.

Invent different actions to
move in time with the
music.

Talk about what the song
or piece of music means.
Talk about the style of the
music.
Identify and describe their
they, like or don't like the
music.

Use appropriate musical
language to describe and
Start to- use musical
concepts and elements
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Explore improvisation
within a major scale,
using the notes: C, D,
EC,DEFGCD,E,
G,AG, A BG,A, B,
D,EG,A B C DFG,
AF, G ACD
Structure musical ideas

(eg using echo or
phruses) to create
music that has a
b,aguuung, middle and

Whmunm\n&ng,
Jollow a steady beat
and stay ‘in time’.
Become more skilled in
. ising; pert
try more notes and,
rhythms, including
rests or silent beats.
Think about creating
music with ‘phruses’
made up of notes,
af notes played one
after the other:

Create a simple melody using crotchets,
minims and perhaps paired quavers: C,

DC,D,ECD,E GC,D,E,G,AStart
and end on the note C (pentatonic on C).
C,DC,D,EC,D,E, FC,D, E F G Start
and end on the note C (C major). F, G F,
G,AF G, A BbFG,A,Bb, CStart and
end on the note F (F major).

G,AG A BGA B DG,A BD,E
Start and end on the note G (pentatonic
on G).
Successfully, create a melody, in keeping
This could include:

o Composing over a simple chord
progression
Composing over a simple groove
Composing over a drone. Include
a home note, to give a sense of
an ending; coming home.

Perform their simple compaosition/s,
using their own choice of notes. Give the
m,el,ody/a/shapa Describe how their

o A time signatuwre

o A trehle clef

o Four orsix bars

o The correct notes for the scale

and key signature




2/4, 3/4 and 4/4.
Create rhythms

as a starting point.
Identify the names
notes on a stave.
Identify if a song is

majotr or minor in

Talk ahout the words of
the song.
Think about why, the
wus written.
Find and demonstrate the
steady heat.
Identify 2/4, 3/4, and
4/4 metre.
Identify the tempo as
Jast, slow or steady.
Discuss the structwres of
songs.
Explain what o main
theme is and identify
when it is repeated.
Identify:
o Call and response
o Asolo
vocal/ instrumental
the ensemble
A change in
texture - The
certain words
Programme music

Explore improvisation
within a major scale,
using the notes: C, D,
EC,D,E G AC,D,E,
F,GD, E, F#D,E, F#,
A, B

Explore improvisation
within a major scale,
using more notes.
Improvise using a
limited range of
pitches on the
ojlnuwx:aljjeatum
including smooth
(legato) and detached,
(staccato) articulatior.
Improvise over a
simple chord,
progression /groove.

Create a melody using crotchets,
minims, quavers and their rests.

Use a pentatonic scale: C, D C, D, E C,
D,E,GC,D,EG,A
Start and end on the note C (pentatonic
onC).C,DC,D,EC,D,E,FC,D,E,F
G
Start and end on the note C (C major).
A,BA B, CABCDABCDE
Start and end on the note A (A minor).
D,EDEFD,E,FGD,E FG,A
Start and end on the note D (D minor).
G,AG A BG,A B, DG,A B, D,E
Start and end on the note G (pentatonic
on G).
Successfully create a melody, in keeping
This could include

o Composing over a simple chord

progression

o Composing over a simple groove

o Composing over a drone.
Include a home note to give a sense of
an ending; coming home.
Use music technology; iff available, to




Know and understand
what a musical
introduction is and its
purpose.

Recall by ear memoruhble
phrasa;hzaniumtha

Idznq&;nuyorandAnuuﬂ
tonalities.

Recognise the sound and
notes of the pentatonic
scale by ear and from
notation.

Describe legato and
staccato.
Recognise the style of
music they are listening
to.
Recognise the following
styles and any important
musical features that
distinguish each style:
20th and 21st Centwry,
Orchestrul, Reggae, Soul,
R&B, Pap, Folk, Jazz,
Disco, Musicals, Classical,
Rock, Gospel, Romantic,
Chorul, Funk and
Electronic Dance Music.

Begin to- understand the structure of the
composition.
Explain its musical shape, identifying
melodic intervals (o melody that leaps)
and melodic steps (a melody that moves
to the next note).
Perform their simple composition/s using
their own choice of notes.
Music Notepad Compose a standalone
piece of music which includes:
A time signature
A treble clef
Four or six bars
The correct notes for the scale
and key signature
Rhythmic comhinations of
minims, crotchets and paired
quavms,wnﬂmﬂuurconuqmmuhng

Enm@&uon/dgnanuus
Structured musical ideas (eg
using echo or ‘question and
answer’ phruses) to create music
that has a beginning, middle and
end,

A melody that starts and ends
on note one

A description af how their
melodies were created.

Use hody,
percussion,
anvnuuu&and

Expkﬂethetune
signatures of 2/4,
3/4, 4/4, 5/4 and
6/8.
Find and keep a

Talk ahout feelings
created by the music.
Justify a personal opinion
with reference to the
musical elements.

Find and demonstrute the
steady beat. Identify 2/4,
3/4, 4/4, 6/8 and 5/4
metre.

Identify instruments by
ear and through a range
of media.
Discuss the structure of
the music with reference
to the verses, bridge,

Sing in unison and,
parts, and as part of
a smaller group.
Sing a second, part in
o SO,
Rehearse and learn
songs from memory,
and/or with
notatior.

Sing in 2/4, 3/4,
4/4,5/4 and 6/8
metre.

Sing ‘on pitch and,
‘in time.

Explore improvisation
within a major and,

minor scale, using the
Jollowing notes: C, D,

Eb, FGC,D,E, F, GC,

D,E, G AF G, A, Bb,
CD,E FG,A
Improvise over a
simple groove,
responding to the heat
and creating a
satisfying melodic
shape.
Experiment with using
a wider range of

G,AG A BG,A B,DG,AB,D,E
Start and end on the note G (pentatonic
on G).
Understand how chord triads are formed,
and play them on tuned percussion,
melodic instruments or keyhowrds.
Perform simple, chordal
accompaniments.

Create a melody using crotchets, quavers
and minims, and perhaps semibreves
and semiguavers, plus all equivalent
rests.

Use a pentatonic and a full scale, as
well as major and minor tonalities.




E,F, G A BD,E,

F#, G, AA, B, C, D,
E, F#, GF, G, A, Bb,

C,D,EG,AB,C,
D, E, F#
Find and keep a

Recognise the sound and
notes of, the pentatonic
and Blues scales, by ear
and from notation.
Identify the musical style
oj&a/.smlg/crrpwoeojl
music.
Recognise the following
styles. and any key

20th and 21st Century,
Orchestrul, Gospel, Pop,
Minimalism, Rock ' Roll,
South African Pop, Jazz:
Contemporary, Reggae,
Film Music, Hip Hop,
Funk, Romantic and
Musicals.

Understand the structure of the
melodic intervals (o melody that leaps)
and melodic steps (o melody that moves
to the next note).
Include a home note to give a sense of
an ending; coming home.
Perform their simple compaosition/s,
Successfully create a melody, in keeping
Create their composition/s with an
backing track.
Music Notepad Compose a standalone
piece of music which includes:
A time signature - A treble clef
Four, six or eight bars
The correct notes for the scale
and key, signature
semibreves, minims, crotchets
corresponding rests
Expression/dynamics
Structured musical ideas (eg
using echo or ‘question and
that has a beginning, middle and,
end,
A melody that starts and ends on
note one - A description of how

Use bhody
percussion,
instruments, and

voices.
Explore the time
signatures of 2/4,
3/4, 4/4, 5/4 and
6/8.
Find and keep a

Talk ahout feelings
Justify a personal opinion
with reference to the
musical elements.

Identify 2/4, 3/4, 4/4,
6/8 and 5/4 metre.

Explore improvisation
within a major scale,
using the notes: C, D,
E,FF.GG,A Bb C,D
G, A B C DFG,A,
C,D
Improvise over a
groove, responding to
the heat, creating a
satisfying melodic
shape with varied
dynamics and,

Create a melody using crotchets, quavers
and minims, and perhaps semibreves
and semiquavers, plus all equivalent
rests.

Use a pentatonic and a full scale.

Use major and minor tonality: C, D C, D,
EC,D,E FC,D,E,F G Start and end
on the note C (C major). G, A G, A, B G,
A, B, DG A B,DE

Start and end on the note G (pentatonic
on G). G, Bb G, Bb, C G, Bb, C, D G, Bb,
C,D,F

Start and end, on the note G (minor

pentatonic on G).




C,D,E FG,ABG,

A B CD,E, F¢D,
E, F#, G, A, B, C# A,
B,C,D,EFG

Sing in 2/4, 3/4,
4/4,5/4 and 6/8.
Demonstrate and
posture and breath
control whilst
Sing with and,
without an

D,EDEFD,E,FFGD,E FG,A
Start and end on the note D (D minor).
FFGF, G AF G, A BbF G, A Bb C
Start and end on the note F (F major). F,
GF G AFGACFG,ACD

Start and end on the note F (pentatonic
on F).

Plan and compose an eight or 16-heat
melodic phruse using a pentatonic scale,
eg C, D, E, G, A, and incorporate

Play this melody on available tuned
percussion and/or orchestral
instruments..

Notate this melody

Either of these melodies can be enhanced,
accompaniment.

Create a simple chord progression.
Compose a temary (ABA form) piece.
Use avuilable music softwuare/apps to
create and record it, discussing how
Create music in response to- music and
Start to use and understand structwres
within compositions, eg introductions,
multiple verse and chorus sections, AB
Jorm or ABA form (ternary form).

Use rhythmic variety.
Compose song accompaniments,
perhaps using basic chords.

Use a wider runge of dynamics,
including fortissimo (very loud),
pianissimo (very quiet), mezzo forte
(moderately loud) and mezzo piano
(moderately quiet).

Use a pentatonic and a full scale, as
well as major and minor tonalities.
Create a melody using crotchets, quavers
and minims, and perhaps semibreves
and semiquavers, plus all equivalent
rests.

melodic intervals (o melody that leaps)
and melodic steps (a melody that moves
to the next note).

Include a home note to give a sense of
an ending; coming home.

Perform their simple compaosition/s,
Successfully create a melody, in keeping,




Four; six, eight or 12 hars

The correct notes for the scale
and key signature
semibreves, minims, crotchets,
paired quavers, semiguavers and
their rests

Expression/dynamics

Structwred musical ideas (eg
using echo or ‘question and
answer phruses) to create music
that has a beginning, middle and,
end.

A melody, that starts and ends on
note one.

A description af how their
melodies were created




